HEMOIBS   OF  BAOHEL.	316
language but imperfectly. But, to examine the subject in all
its bearings, and pronounce on its merits on all points, the
conscientious critic must be perfectly familiar with the lan-
guage ; he must need no preliminary study to feel all its
charm-and power, to be a nice judge of elegance and purity
of pronunciation, of correctness and truthfulness of intona-
tion. He who does not possess this gift can only speak of the
mimic talent of the actor. . On all other points his opinion is
subject to discussion, for bis errors may be infinite.
An amusing instance of this occurred at the time Wallack
and his company alternated with the Italian company at the
Italian Opera House. A German family just arrived in Paris,
and anxious to see the far-famed Madame Eistori, sent their
valet de place to procure a box at the theatre where she per-
formed. On the following night they were all installed at an
early hour, and wondering at the little enthusiasm the half-
empty house manifested. However, they listened attentively,
neither understanding a word nor yet clearly making out the
pantomime, but getting up, notwithstanding, a very lively ad-
miration for the young and pretty Miss	, whom they took
for Madame Ristori. The next day they were-congratulating
themselves before some friends on their good fortune of the
previous evening in seeing the charming Italian tragedienne in
" Maria Stuarda," when, to their amazement, they were in-
formed they had seen Miss —— in Desdemona.
More than one French critic might have found himself
malting a similar mistake. Not so M. Fiorentino, who, a
Neapolitan by birth, is in wit and talent a Frenchman. This
writer is one' of the few foreigners who have acquired tho
French language in such perfection that to them it is as their
own, and who have borrowed even the character of the nation,
that has adopted them. Since the days of the learned Abbe.
Galignani and Baron de Grimm, we know of none who, not
a Frenchman born, has been so thoroughly French in his lan-
guage.
M. Fiorentino did not attain his present high position in
the ranks of the French press without some trouble. He has
had to straggle against jealousies, to conquer antipathies, to con-
found calumnies, but he has at last succeeded in taking his

